
REGIONAL, MODERN, OR SIMPLY ASTOUNDING:  
THE LITERATURE OF AMERICAN MAGAZINES, 1865-1945 
 
English 1102 (Spring 2017)  
Georgia Institute of Technology 
School of Literature, Communication and Media  
Writing and Communication Program 
 
Instructor: Dr. Ian Afflerbach 
Email: ian.afflerbach@lmc.gatech.edu 
Office Hours: Skiles 310  
M 3-4:30, W 12:30-2 and by appointment

 
J4:    M/W/F  10:05-10:55  Skiles 170 
B1:   M/W/F  11:05-11:55  Skiles 170
L4:   M/W/F   2:05- 2:55   Clough 131 
 

COURSE DESCRIPTION 
It is easy to imagine “American literature” as a bundle of books that have always filled library 
shelves. Much of our most powerful and influential writing, however, first appeared in periodicals, in 
monthly or quarterly magazines where readers encountered not only the newest fiction and poetry, 
but also social commentary, political debate, artistic reviews, and commercial advertisements. Our 
class will examine how the development of a modern American literature—from roughly 1865 to 
1945—was continually shaped by this periodical culture and its ongoing rhetorical exchange of 
authors, editors, and readers. To do so, this course will introduce students to research methods and 
archives in the digital humanities, working with electronic editions of publications that have only 
recently been made available. We will read the rise of regionalism and realism in the Atlantic Monthly 
through Cornell’s “Making of America”; use the Modernist Journals Project to examine how 
magazines such as Margaret Anderson’s Little Review and W.E.B. DuBois’ Crisis helped promote 
social equality along with experimental art; and explore anxieties about technology with the Science 
Fiction Collections at Georgia Tech, creating our own digital archive of SF magazines.  
 
At its core, ENL1102 is about making you a better communicator, which means a better thinker, 
writer, speaker, designer, collaborator, and a better user of technology. Throughout our class, we will 
use American periodical culture as a way to explore how communication is a fundamentally 
multimodal enterprise—fusing Written, Oral, Visual, Electronic, and Nonverbal modes. Your 
assignments will ask you to create audience-driven artifacts that follow the same WOVEN approach. 
Over the semester, you will write argumentative essays, work on a collaborative oral presentation, 
build a public-facing digital archive, and produce a cumulative portfolio in which you reflect on the 
ways your projects and ideas have developed throughout the term.  
 

REQUIRED MATERIALS 
 WOVENText (2016), available at the bookstore and accessible on RedShelf. 
 Readings and issues from literary periodicals available on T-Square. You must 

annotate (“mark up”) all of our readings, either in print form or electronically. 
 

mailto:ian.afflerbach@lmc.gatech.edu
http://ebooks.library.cornell.edu/a/atla/
http://modjourn.org/journals.html
http://www.library.gatech.edu/scifi/
http://www.library.gatech.edu/scifi/


STUDENT OUTCOMES 
This course will improve your ability and confidence as a written, oral, visual, electronic, and 
nonverbal communicator. Here are the outcomes for these modes, followed by unifying outcomes: 
 

Written Communication. You can expect to work on (a) clear, concise expression 
of your ideas in prose, (b) detail-driven argument (c) readerly engagement, and (d) 
research and citation practices. 

Oral Communication. You can expect to work on (a) building comfort in fluid 
group discussion, (b) preparing for formal oral presentations, and (c) eliminating 
paralinguistic fillers (such as “like,” or “uh”).  

Visual Communication. You can expect to work on (a) parsing the details of 
photographs, advertisements, and other images, (b) designing visual infographics or 
book covers, and (c) describing the rhetorical uses of visual culture in magazines. 

Electronic Communication. You can expect to work on (a) reflecting on the 
affordances of digital archives for reading and researching periodical culture (b) 
developing public-oriented artifacts (c) learning about meta-data (d) establishing 
fluency with core applications for academic work (MSWord, PDF, etc.). 

Nonverbal Communication. You can expect to work on (a) sustaining eye contact 
with interlocutors, (b) using vocal and kinetic enthusiasm to build ethos.  

 
Unifying Outcomes. (a) You will gain a sense of composition as a gradual, reflective process, 
which will help to you plan, develop, and complete your work in this class and beyond. (b) In 
learning to work competently and creatively in a variety of synthesized modes, you will come to see 
communication as inherently multimodal. (c) You will create projects that help you reflect upon and 
analyze rhetorical scenes from the historical past as well as in our contemporary culture. (d) You will 
create a portfolio that represents the process of your work as well as the most polished revisions of 
your course projects. The Board of Regents, the Council of Writing Program Administrators, and 
Writing and Communication Program have also set broad unifying outcomes for ENGL1101/2. 

 

ASSIGNMENTS 
Each project for this course will have a detailed assignment sheet, including assessment criteria. 
Each of the major projects includes a number of stages built into one developing process. 
 
Common First-Week Assignment: Introducing Multimodal Communication (5%) 

 In your first week, you will create a short (60-90 second) video in which you reflect on a 
challenge relating to one mode of WOVEN communication you may face in this course. 

 
Project 1: Analyzing Regional Style (15%) 

 First, you will select a text or our author from among our list of Atlantic Monthly contributors, 
and annotate it rigorously—either by hand or electronically—capturing moments when style 
and region appear in the story. Taking a metacognitive step back, you will then create a 
schematic that captures the protocols behind your annotation practices. Finally, you will 
compose a short essay in which you make focused argumentative claim about how your 
author created a regional style for their contemporary readers.  
 

http://devlab.lmc.gatech.edu/wiki/images/8/8c/GTWCPOutcomes.gif


Project 2: Presenting a Modernist Magazine [Group Project] (25%) 
 Working in groups, you must select a journal from the approved list. Then, you will select a 

topic, which might be Visual Art, Literature, Gender, Race, Nation(alism), War, Commerce, 
or any other I approve. Your task is to present the journal’s relationship to this issue, 
focusing on their written materials as well as their design and advertisements. You can 
accomplish this either by a) an intensive look at one issue, or b) a larger-scale look across 
issues. You must shape your results into a visual artifact on a platform of your choosing 
(magazine, Prezi, Poster, YouTube video, etc.), which your group will present in class.  
 

Project 3: Building an Archive of Astounding Stories (20%)  
 Georgia Tech’s Science Fiction archive includes a long run of Astounding Stories. Working in 

groups, you will select a single issue from an approved list. Then, you will use CamScanner 
to create a PDF of your complete issue. Each group will then be responsible for entering the 
pieces of their issue (stories, advertisements, art, etc) into our class’ shared online archive, 
hosted by Omeka. This requires describing each piece of the issue, arguing for its 
historical/social/literary interest, and cataloguing the necessary metadata. Finally, you will 
write a professionalized white paper making an argument to GaTech for the cultural 
significance of this magazine archive and the value of having digitized copies. 

 
Final Portfolio (20%)  

 Instead of a Final Exam, all English 1102 students complete a portfolio on T-Square, which 
includes final drafts of your projects and reflections on your processes of revising them. 

 
Participation (15%)  

 This class requires individual as well as collaborative activities. Attending and actively 
participating during discussions, written exercises, peer reviews, and group projects, will be 
vital for succeeding in this learning environment. I grade participation as follows: 
 
A: Consistently dialogues with instructor and peers. Engages and even challenges texts. 
B: Listens actively in class and occasionally comments. Good collaboration with classmates.  
C: Disengages by using phone or laptop for purposes not related to class. Sometimes tardy.  
D: Rarely pays attention Frequently tardy, absent, or unprepared.  
F: Doesn’t attend class often, or is disruptive when present. Sleeps through class. 

 

 
HOW TO APPROACH THIS COURSE 

Creative Participation: Because our course will be driven by discussions and workshops, it is vital 
that you show up ready to be actively involved. This means volunteering your ideas and questions, 
commenting on and challenging our readings, and drawing upon your personal interpretations and 
experience. In addition, our assignments all have room for innovative experiment. You should 
always be thinking of ways to tweak or augment your projects; if you want to depart from the 
assignment sheet, however, make sure you discuss it with me so I can approve the new plan. 

 
Instructor Contact: Please try to visit office hours. If you have a scheduling conflict, let me know 
and we can find another time. Even one meeting to discuss your drafts midway through the course 
can have an enormous impact on your purpose and agenda going forward. Email is the best way to 
reach me for any simple questions; I try to respond within 24 hours. 



Electronic Assignments: All of your projects must be submitted electronically, though you may be 
asked to bring hard copies for our in-class workshops. You should create a folder on your laptop for 
this course at the beginning, with subfolders for each project. DO NOT delete draft versions of 
your work. Reflection on your improvement and revision strategies will play a central role in the 
portfolio, and having these earlier drafts neatly filed will aid you greatly when the time comes.  
 
Digital Platforms: You will have to chance to use a range of digital tools in this class. If you would 
like to branch out beyond those you already know, the library offers a range of 1-2 hour workshops 
on software like InDesign, Adobe Photoshop, and FinalCut Pro. You can register for those classes 
here. You can also get support free through Lynda, a library of instructional videos and software 
guides. If you are already proficient in the software you are using and simply need free access to it, 
try the Multimedia Studio. The library also has media equipment or “gadgets” available to check out.  
 
Getting More Help: The wonderful staff as the Communication Center (Clough UC, Suite 447) 
can provide you with help in all modes of communication, from essay-writing to visual design, to 
group collaboration and oral presentation. Schedule one appointment with them, and I promise they 
will have you coming back for more. Be aware, however, the Center will not proofread your paper.  
 

 
 
 
 

 
 
 
 
 
 
 

COURSE POLICIES 
Common Policies: Georgia Tech has shared policies for ENL1101 and ENL1102. These describe, 
among other things, Evaluation Equivalencies; Non-discrimination; the Communication Center; 
Accommodations; Academic Misconduct; Syllabus Modifications; the Week Preceding Final Exams 
(WPFE); and the Reflective Portfolio. Please familiarize yourself with these policies. 
 
Professionalism: The classroom is a professional space and demands the same forms of etiquette 
as you would bring to a work place. Your participation grade will decrease—or I may mark you 
absent—if you cannot (a) Be on time each day. (b) Come prepared each day with readings and notes. 
(c) Respect your peers. (d) Keep your cell phone silenced and put away for the entirety of class. 
 
Attendance: Students can miss four classes over the course of the semester, for any reason, without 
penalty. Students who have not done the pre-writing required or who sleep during class or who 
arrive late may be counted absent. Each additional absence after four will deduct one-third of a letter 
grade from the student’s final grade. Missing eight classes results in automatic failure. Absences can 
only be exempted by the Institute (e.g., documentation from the Dean of Students on participation 
in official Georgia Tech athletics, religious observance, or personal crisis). 

http://www.library.gatech.edu/calendar/libclasses.php
http://lynda.gatech.edu/
http://librarycommons.gatech.edu/multimedia.php
http://libguides.gatech.edu/gadgets
http://b.gatech.edu/2izn4Vj


Late Work: Except in extraordinary circumstances, I will not accept late or revised work without 
forewarning. If you anticipate a situation that will prevent you from finishes a project, you need to e-
mail me before your due date, explain the situation, and propose a new deadline.  
 
Plagiarism: For each assignment, you must list all sources you consult in your works cited list. 
Whether you intend to do so or not, passing off the words or ideas of others as your own is a 
serious academic offense. Pleading ignorance is no defense. If you are the least bit unsure about 
what constitutes plagiarism, please ask me and/or check http://owl.english.purdue.edu/owl/.  
 
Feeling Overwhelmed: Attending college can be a stressful time; don’t hesitate to ask for help if 
you’re feeling overly anxious, stressed, or depressed. Georgia Tech has two main ways to seek 
support: through the Office of the Dean of Students and through the Counseling Center.  

 

COURSE CALENDAR 

Week 
1 

Jan 9 
Introduce: Syllabus  
HWK: (a) Sign and return syllabus form [in Assignments Section of T-
Square] (b) Read WOVENText 2-42 “Introduction” and “Critical Concepts” 

 Jan 11 
Introduce: First Video Assignment 
Discuss: Rhetoric, Process, Multimodality 
HWK: Bring notes/outline for your video script  

 Jan 13 
WORKSHOP: Multimodal Video Assignment 
HWK: Read Twain, “A Literary Nightmare” 

REGIONALISM IN THE ATLANTIC MONTHLY 

2 Jan 16 
HOLIDAY 

Video Due Monday by 11:55 pm 

 Jan 18 

Introduce: Project 1 
Discuss: Twain “A Literary Nightmare” and the Atlantic 
HWK: (a) Read Twain “Old Times on the Mississippi” I-III 
(b) Read WOVENText 663-665 “ReReading and Annotating Sources” 

 Jan 20 
Discuss: Twain’s “Old Times on the Mississippi” I-III 
HWK: (a) Read Twain “Old Times on the Mississippi” VI-VII 

3 Jan 23 
Discuss: Twain “Old Times on the Mississippi” VI-VII 
HWK: Read Chestnutt “Goophered Grapevine” and “Po Sandy” 

 Jan 25 
Discuss: Chestnutt “Goophered Grapevine” and “Po Sandy” 
HWK: (a) Read Chestnutt “The Wife of His Youth”  

 Jan 27 
Discuss: Chestnutt “The Wife of His Youth”  
HWK: Read Jewett “The Shore House”  

http://owl.english.purdue.edu/owl/
http://deanofstudents.gatech.edu/
http://www.counseling.gatech.edu/


4 Jan 30 
Discuss: Jewett “The Shore House”  
HWK: Read Jewett “Deephaven Cronies” 

 Feb 1 
Discuss: Jewett “Deephaven Cronies” 
HWK: Read WOVENText 651-657 “Library Resources at GaTech”   

 Feb 3 
LIBRARY VISIT 
HWK: Bring Three Copies of Essay Draft  

5 Feb 6 
WORKSHOP: Project 1 
HWK: Read James Daisy Miller Part I 

 Feb 8 
Discuss: James Daisy Miller Part I 
HWK: Read Daisy Miller Part II 

 Feb 10 

Discuss: Daisy Miller Part II  
HWK: (a) Read Modernist Journals Project “How to Read a Magazine”  
(b) Read WOVENText 159-177 “Collaborative Projects” 

Project 1 Due Sunday by 11:55 PM 

MODERNISM IN THE “LITTLE MAGAZINES”  

6 Feb 13 
Introduce: Project 2 
Discuss: “How to Read a Magazine” and BLAST 
HWK: (a) Poetry 2.1 1913 [Pound, Monroe] (b) Read WOVENText 178-197  

 Feb 15 
Discuss: Poetry 1913 [Pound, Monroe] 
HWK: Camera Work Aug. 1912 [Stein] 

 Feb 17 
Discuss: Camera Work Aug. 1912 [Stein] 
HWK: Read The Dial, Nov. 1922 [Eliot’s Waste Land]  

7 Feb 20 
Discuss: The Dial, Nov. 1922 [Eliot’s Waste Land] 
HWK: Read WOVENText 216-228 “Organizing Presentations” 

 Feb 22 Discuss: The Dial, Nov. 1922 [Eliot’s Waste Land] 

 Feb 24 
WORKSHOP: Project 2  
HWK: The Little Review June 1918 [Stevens, Lowell] 

8 Feb 27 
Discuss: The Little Review June 1918 [Stevens, Lowell] 
HWK:  The Crisis, June 1922 [Toomer, Hughes] 

 March 1 Discuss: The Crisis, June 1922 [Toomer, Hughes]  

 March 3 
WORKSHOP: Project 2 
HWK: Read American Mercury Aug. 1936 [Faulkner] 

http://modjourn.org/teaching/introduction/intro3_howto.html
http://modjourn.org/teaching/introduction/intro3_howto.html
http://modjourn.org/render.php?id=12057974550&view=mjp_object
http://modjourn.org/render.php?id=1427745507802127&view=mjp_object
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwjylK_jvc3OAhUJMSYKHflSAHIQFggcMAA&url=http%3A%2F%2Fmodernist-magazines.org%2Ffiles%2Fuserfiles%2Ffile%2Fdial-73.5-november-1922.pdf&usg=AFQjCNELLHPa0WgICoFQX6g3dGJr4f
http://modjourn.org/render.php?id=1298918465875002&view=mjp_object
http://modjourn.org/render.php?id=1307026358718752&view=mjp_object
http://www.unz.org/Pub/AmMercury-1936aug


9 March 6 
Discuss: “Absalom, Absalom!” 
HWK: Read Shirley Jackson “The Lottery” from the New Yorker June 1948 
[OR listen to it in a podcast] 

 March 8 Discuss: Jackson and the Lottery 

 March 10 SCI-FI ARCHIVES VISIT #1 

10 March 13 In Class: Group Presentations and Q&A 

 March 15 In Class: Group Presentations and Q&A  

 March 17 
In Class: Group Presentations and Q&A  

Project 2 Artifact due by Friday at 11:55pm 

ASTOUNDING STORIES: ARCHIVING THE GOLDEN ERA OF SCIENCE FICTION 

11 March 20 HOLIDAY 

 March 22 HOLIDAY 

 March 24 HOLIDAY 

12 March 27 
SCI-FI ARCHIVES VISIT #2 
HWK: Read Amazing Stories 1.1 (1926) Gernsback “A New Kind of 
Magazine” and H.G. Wells “The New Accelerator” and Advertisements 

 March 29 
Discuss: Amazing Stories 1.1 Gernsback, Wells, and Ads 
HWK: Read H. P. Lovecraft “The Call of Chthulu” Weird Tales (1928) 

 March 31 
Discuss: Lovecraft “The Call of Chthulu” 
HWK: Read C.L. Moore “Shambleau” Weird Tales (1933) and “Black Thirst” 
Weird Tales (1934) 

13 April 3 IN-CLASS TUTORIAL: Steven Hodges on Omeka 

 April 5 
Discuss: Moore “Shambleau” and “Black Thirst” 
HWK: Read Clare Winger Harris “The Fate of Poseidonia” Amazing Stories 
(1927) 

 April 7 
Discuss: Harris “The Fate of Poseidonia” 
HWK: Read Weinbaum “A Martian Odyssey” Wonder Stories (1934) 

14 April 10 
Discuss: Weinbaum “A Martian Odyssey” 
HWK: Read Isaac Asimov “Nightfall” Astounding Science Fiction (1941) 

 April 12 Discuss: Asimov  “Nightfall” 

 April 14 
WORKSHOP 

Project 3 Due Sunday by 11:55 PM 

https://sites.middlebury.edu/individualandthesociety/files/2010/09/jackson_lottery.pdf
http://www.newyorker.com/podcast/fiction/a-m-homes-reads-shirley-jackson


REVISING AND REFLECTING: THE PORTFOLIO 

15 April 17 WORKSHOP: Portfolio Review Essay 

 April 19 WORKSHOP: Portfolio Reflections 

 April 21 WORKSHOP: Using Mahara  

16 April 24 WORKSHOP: Final Portfolio 

 
 

PORTFOLIOS ARE DUE on T-Square 
at the end of your Final Exam Period: 

 
J4:    [10:05-10:55]  Due  May 3rd 2:20pm 

B1:  [11:05-11:55]   Due April 28th at 10:50am 
L4:   [2:05- 2:55]     Due April 28th at 10:50am 

 


