
SCIENCE FICTION 
 
English 1101 – Composition I 
University of North Georgia, Fall 2017 
M/W/F 1:00-1:50 DA Health & Sciences 133 
 
Instructor: Dr. Ian Afflerbach 
Email: ian.afflerbach@ung.edu 
OffHrs: M 5:15-6, T1-6 and by appt, Dunlap 206D
 
 
 

COURSE DESCRIPTION 
In this class, we will develop core composition skills by exploring one of the longest-lasting and 
most versatile genres in American culture: science fiction. SF provides an ideal topic to practice and 
reflect upon writing because, as a genre, SF has always been concerned with how we communicate 
shared values, fears, and needs in a rapidly changing society. Since it solidified as a distinct form in 
American pulp magazines of the early twentieth century, SF has continually toggled between hope 
and fear about humanity’s future: sometimes celebrating heroic innovation, sometimes expressing 
deep social anxieties. After looking at sf’s early and “golden” era of magazines, our class will 
examine landmark sf writers like Phillip K. Dick, Ursula K. Leguin, and Octavia Butler, who used 
the genre to critique social inequality in the United States. Finally, we’ll consider the modern 
medium in which sf reaches most Americans today: film. How do encounters with alien creatures 
model anxieties about race? How do representations of androids reflect evolving views about 
artificial intelligence? How can speculative fiction show us the constraints of our present, as well as 
help us to imagine alternate futures?  
 
 

REQUIRED MATERIALS 
-  Do Androids Dream of Electric Sheep? By Philip K. Dick  
 For purchase at the bookstore (must be the correct edition) 
-  Blade Runner, Ex Machina, (Films to be viewed independently) 
-  Other readings available on D2L. 

 
ASSIGNMENTS 

Blog Posts: 5 posts @ 300 words (20%) 
Essay 1: 750 words + 250 word reflection (15%) 
Essay 2: 750 words + 250 word reflection (20%) 
Essay 3: 1250 words + 250 word reflection (25%) 
Participation (20%) Attending and actively participating will be vital for succeeding in this class.  
All students start with a default grade of 75, which can climb or fall as follows: 
 

A: Always prepared. Consistently responds to texts with insightful comments or relevant 
questions. Dialogues with instructor and peers. 
B: Always prepared. Listens actively in class and comments occasionally.  
C: Usually prepared, but sometimes late or tardy. Disengages, uses phone or laptop for 
purposes not related to class.  
D: Frequently tardy, absent, or unprepared. Appears consistently checked-out.  
F: Doesn’t attend class often, or is disruptive when present.  

 
 
 



STUDENT OUTCOMES 
As a writer, you can expect to work on (a) clear, concise expression of your ideas in prose, (b) detail-
driven argument (c) readerly engagement, and (d) research and citation practices. You will create 
projects that help you reflect upon and analyze rhetorical scenes from the historical past as well as in 
our contemporary culture. In the process, you will gain a sense of composition as a gradual, 
reflective process, which will help to you plan, develop, and complete your work in this class and 
beyond. As a speaker, you will also be able to work on (a) building comfort in fluid group 
discussion, (b) preparing questions to contribute (c) eliminating verbal fillers.  
 

HOW TO APPROACH THIS COURSE 
Active Participation: Because our course will be driven by discussions and workshops, it is vital 
that you show up ready to be actively involved. This means volunteering your ideas and questions, 
commenting on and challenging our readings, and drawing upon your individual readings and 
experiences.  
 
Active Reading: You must annotate all our readings. You can do this either by printing them or by 
using a pdf annotation tool like Acrobat or Nuance. Annotating, or “marking up” a text, means 
taking notes, creating questions, and just recording places that interest, confused, amuse, or 
otherwise move you. 
 
Professionalism: The classroom is a professional space and demands the same forms of etiquette 
as you would bring to a work place. Your participation grade will decrease—or I may mark you 
absent—if you cannot (a) be on time each day, (b) come prepared each day with readings and notes, 
(c) respect your peers by refraining from any background chatter or distractions. 
 
Technology in the Classroom: At all times, cell phones should be kept out of sight (and silent); 
failure to do so will lead to lowered participation grade, or even an absence for the day. Your essays 
must be submitted electronically, but you will need to bring hard copies for our in-class reviews.  
 

COURSE POLICIES 
Attendance: Students can miss two classes over the course of the semester, for any reason, without 
penalty. Each of the next three additional unexcused absences will deduct half a letter grade from 
the student’s final grade. Missing six classes results in automatic failure. Absences can only be 
exempted by the provost or vice president (e.g., participation in official athletics, religious 
observance, other campus activities). Students who have not done the pre-writing required or who 
sleep during class or who arrive late may be counted absent. 
 
Plagiarism: For each assignment, you must list all sources you consult in your works cited list. 
Whether you intend to do so or not, passing off the words or ideas of others as your own is a 
serious academic offense. Pleading ignorance is no defense. If you are the least bit unsure about 
what constitutes plagiarism, please ask me and/or check this website. Please also consult UNG’s 
Student Code of Conduct. 
 
Late Work: Except in extraordinary circumstances, I will not accept late or revised work without 
forewarning. If you anticipate a situation that will prevent you from finishing a project, you need to 
e-mail me before your due date, explain the situation, and propose a new deadline.  
 

https://owl.english.purdue.edu/owl/resource/589/01/
https://ung.edu/dean-of-students/student-code-of-conduct/index.php


FINDING SUPPORT 
Instructor Contact: Please try to visit office hours. If you have a scheduling conflict, let me know 
and we can find another time. Even one meeting to discuss your drafts midway through the course 
can have an enormous impact on your purpose and agenda going forward. Email is the best way to 
reach me for any simple questions; I try to respond within 24 hours. 
 
Outside Help: ENGL 1101 students should have a basic understanding of English grammar and a 
familiarity with the rules of standard English. If you are concerned about your basic grammar and 
mechanics, or would simply like additional support for your writing, please contact the Writing 
Center or Gainesville’s Academic Computing Tutoring and Testing Center (ACTT Center). I also 
wholeheartedly recommend the grammar, citation, and style guide offered by the Owl at Purdue.  
 
Disability Services: University of North Georgia is committed to equal access to its programs, 
services, and activities. Students who require accommodations must register with Disability Services 
and submit supporting documentation. Disability Services provides accommodation memos for 
eligible students to give to their instructors. Students are responsible for making arrangements with 
instructors, and must give reasonable prior notice of the need for accommodation 
 
Feeling Overwhelmed: College can be a stressful time; don’t hesitate to ask for help if you’re 
feeling overly anxious, stressed, or depressed. UNG has two main ways to seek support: through the 
Office of the Dean of Students and through the counseling services offered by the Student Center.  

 
Please consult UNG’s Supplemental Syllabus for campus-wide regulations. 

  
 

COURSE CALENDAR 

Week 
1 

Aug 21 Introduce Course 

 Aug 23 Review Syllabus 

 Aug 25 
Workshop 
Atlantic “Why the West Loves Scifi” 

WRITING SCIENCE: PULP FICTION 

2 Aug 28 H.G. Wells “The New Accelerator” from Amazing Stories 1.1 (1926) 

 Aug 30 H. P. Lovecraft “The Call of Chthulu” Weird Tales (1928) 

 Sept 1 Workshop 

3 Sept 4 HOLIDAY 

 Sept 6 Clare Winger Harris “The Fate of Poseidonia” Amazing Stories (1927) 

 Sept 8 Workshop 

https://ung.edu/writing-center/_uploads/files/New-Faculty-Handout-PDF.pdf?t=1493736050493
https://ung.edu/writing-center/
https://ung.edu/writing-center/
https://ung.edu/tutoring-services/actt-center.php
https://owl.english.purdue.edu/owl/
https://ung.edu/dean-of-students/
https://ung.edu/student-counseling/
https://ung.edu/academic-affairs/policies-and-guidelines/supplemental-syllabus.php
https://www.theatlantic.com/entertainment/archive/2013/06/why-the-west-loves-sci-fi-and-fantasy-a-cultural-explanation/276816/


4 Sept 11 C.L. Moore “Shambleau” Weird Tales (1933) 

 Sept 13 Stanley Weinbaum “A Martian Odyssey” Wonder Stories (1934) 

 Sept 15 Workshop 

5 Sept 18 PEER REVIEW – Bring 3 copies of Draft to Class 

 Sept 20 Isaac Asimov  “Nightfall” Astounding Science Fiction (1941) 

 Sept 22 
Workshop  

Essay 1 Due Friday at 11:55pm 

SOCIAL CRITIQUE: GOLDEN ERA SF 

6 Sept 25 Philip K. Dick Do Androids Dream of Electric Sheep? (1968) 1-40 

 Sept 27 Dick 40-70 

 Sept 29 Workshop 

7 Oct 2 Dick 70-110 

 Oct 4 Dick 110-140 

 Oct 6 Workshop 

8 Oct 9 Dick 140-170  

 Oct 11 Dick 170-End 

 Oct 13 Workshop 

9 Oct 16 Octavia Butler “Bloodchild” (1984) 

 Oct 18 Octavia Butler “The Evening and the Morning and the Night” (1987) 

 Oct 20 Workshop 

10 Oct 23 Peer Review Essay 2 

 Oct 25 William Gibson “Burning Chrome” (1981) 

 Oct 27 
Workshop  

Essay 2 Due Friday at 11:55pm 

THE BIG SCREEN: RESEARCH AND SF FILM 

11 Oct 30 
Blade Runner (1982) 
Masahiro Mori “The Uncanny Valley” (1970) 

 Nov 1 Blade Runner 



 Nov 3 Workshop 

12 Nov 6 
Ex Machina (2014) 
Alan Turing “Computing Machinery and Intelligence” (1950) 

 Nov 8 Ex Machina 

 Nov 10 Workshop 

13 Nov 13 
No Class 
Mandatory Student Conferences 

 Nov 15 
No Class 
Mandatory Student Conferences 

 Nov 17 
No Class 
Mandatory Student Conferences  

All 5 Blog Posts Due by Friday at 11:55pm 

14 Nov 20 HOLIDAY 

 Nov 22 HOLIDAY 

 Nov 23 HOLIDAY  

FINAL: REVISING AND REFLECTING 

15 Nov 27 Anne Lamott “Shitty First Drafts”  

 Nov 29 Editing and Proofreading, Reorganizing Drafts, Revising Drafts 

 Dec 1 Workshop 

16 Dec 4 Peer Review Final Essay 

 Dec 6 Wrap Up 

 Dec 8 Workshop 

 
ESSAY 3 DUE Sunday Dec. 10th 

http://writingcenter.unc.edu/handouts/editing-and-proofreading/
http://writingcenter.unc.edu/handouts/reorganizing-drafts/
http://writingcenter.unc.edu/handouts/revising-drafts/

